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By walking in a circle around organic or architectonic structures in public 
space while unraveling about sixty rolls of scotch tape, temporary constructions 
of about 5 x 20 m and approximately 2m high take shape in the urban 
landscape. The uncanny shapes are formed by the thin, translucent tape that 
takes on the qualities of a flexible yet strong skin in which the structures get 
wrapped. 

Public spaces are thus quickly redefined. Pathways may be blocked, 
common uses can be amended and architectural landmarks may become 
unrecognizable. For several weeks, the objects are appropriated anew by the 
reactions and comments of passersby. Is it a way to let their imagination run 
wild or a violation of their perception of space? When plants are involved in 
defining the shape of the tape structures, spectators worry that they might 
be harmed in the process, seemingly forgetting that they have been standing 
in small islands in the asphalt, surrounded by cars and other dangers of 
civilization for decades.

The installations also work as traps. Inside the improvised enclosures, small 
objects, dust, insects, leaves and blossoms gather on the sticky side of the tape. 
At the end of the exhibition, the tape is rolled up again and transformed into 
a new object which preserves the special traces of the time when and the place 
where the „circumtape“ was installed. 

Umwicklung iv, 2002
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umwicklung v, 2002 
in context of the show holzmetallplastic 
künstlerforum zauberberg kelkheim, germany

Outside a gallery in a small countryside town lies an orchard where a 
temporary installation, „Circumtape“ V, shall be unrolled. Apple trees serve as 
posts for a construction which presents a jarring contrast to the organic forms 
of the meadow. The artificiality of the tape and the graphic shape it takes allows 
the sculpture to stand out disquietingly in this idyllic space.

Overnight, the installation was attacked, an event which left knife cuts into 
the structure. Was the aggressiveness of the artistic intervention answered 
to with an act of similar violence? The results were interesting. The attack 
modified the installation by creating windows allowing passersby to look inside 
the structure, but not destroying it completely.

Who appropriated the work in this way? Most likely people who felt that 
the space they had appropriated had been invaded by the sculpture. The 
intervention was mildly transgressive, more playful than destructive.

Umwicklung iv, 2002
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umwicklung iv, 2002 
in context of the show luggage items 
auswärts kunstraum, ernst-may-platz, frankfurt, 
germany

Ernst-May-Platz is located in the center of the Ernst May Quarter in Frankfurt. 
It is a monument meant to honor the architect Ernst May, head of the Frankfurt 
planning department office in the 1920s. The Frankfurt quarters built in these 
days were meant to release the crowded Old Town which provided very poor 
living conditions for the working class. The subsequent development of Frankfurt 
became known as “Das Neue Bauen” or New Architecture. The Neue Bauen did 
not follow a bourgeois idea of the city, driven more by function than by form, its 
main purpose being to solve problems related to population increase. Although 
Ernst-May-Platz is an important part of the history of the city, it has been more 
or less forgotten. The place is by no means easily accessible and has, at best, a 
rather lackluster appearance. Only the few trees that stand in the area hint at a 
form of activity on the part of the city’s urban planners. 

The horizontal lines of the installation adapt themselves to the monotone 
architecture of the Maysiedlung Quarter. The sculpture breathes a new life into 
the area: footsteps are visible in the fresh snow outside and even inside of the 
„circumtape“ structure. Passersby utter their concern for the trees which have 
to bear the tension of the material and start discussions about the temporary 
installation. The space has thus received a new function of urban public place.

personal statement

I am interested in occurrences at boundaries and borders and in the 
processes which form perceptions of and movements in space. What happens 
(in the period) between tension and relaxation? It is fascinating to explore the 
ambivalence and aggressiveness of inclusion and exclusion and the problems of 
defining for example insides and outsides. 

I like drawing up borders and resolving them again, moving within the 
ambivalence between playing a place and appropriating it. I am also interested 
in the interaction between the aesthetic and repulsive aspects of the material 
and their in-betweens. 


